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question the romances of Oliver and Celia and the
infatuation of Phoebe with Ganymede seem improb-
able and the satire of Touchstone and Audrey merely
makes them appear more foolish. Rosalind's expres-
sions of love, though delicate, can scarcely be called
subtle, and her gift of the chain and her:
Sir, you have wrestled well, and overthrown
More than your enemies.                                  [34]
make it clear that she is deeply in love, and this impres-
sion, once given, remains valid throughout the play
and allows her, in the forest scenes, to concentrate
more upon the saucy lackey than upon the lovesick
maiden.
The friendship into which Orlando enters with the
supposed Ganymede would be more credible to an
Elizabethan audience than to one at the present day.
To the Elkabethans, or to the courtly class among
them, boys and women were amusing creatures with
whom somewhat flirtatious friendships for the pleasure
of witty conversation were commonplaces of daily life,
and in the case of the boys it is unnecessary to suppose
that such friendships implied any sexual irregularity.
Nowadays there are plenty of people who enter into
precisely such relationships with children, encouraging
them to become familiar for the pleasure of hearing
their quaint and clever back-answers. In modern pro-
du&ions of this play the scenes in which Orlando woos
Ganymede are apt to yaw treacherously between a
supposedly masculine roughness and heartiness and
moments of Sticky feminine sentimentality. A&resses
are rarely able to make Ganymede boyish without